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Haroon MIRZA

Usually tansmtission and interference are treated as antonyms; ‘hm in the disorien~  musieal element,” he says. Likewise, he has used soundproof foam to create visual
tating .m(lm- 13l environments of 35-year-old London- Imm"anmn Mirza, the  noise blocks, arranging their trig angular shapesinto geomcl:nc Frank Stella-esque

involve rewife { electronics such as turntables, speakers, mdlqs keyboards, and = information, which are the nuts and bolts of hisiwork)

from Marshall McLu-

televisions, anfPsometimes incorporate houschold items like lamps, dressers, and “han’s “acoustic space” u)nu.pl in which the fedia plilosopher compared the

even buckets of water—can resemble three-dimensional sci-fidada collages. But dxsmi:umm of media to that of sound. “Sound

erically, omni-direction-

W0 ate "IL& éal)lv combined. Mirza's pulsating sound :,(ulptm'u—\\ hich often™ wall grids. Mirzs nation with audio (and of:m?pmem for transmitting

their sonic effect is a halluciiatory rhythm that seems both anfeternal pmpulsm: 'nll\. Mirza explains. “There is also a time li L And while visual space
message beamed through the airwaves and the last nuc]nmml'gmps of a predig= m(k at the wall, a loud noisc can penetrate i cLu an saw media having an
ital \mrld Many of Mirza’s experiments catch the sound of hg'ﬁt—nr the “pulses ;imusm like structure. From there, I just ft :gle aethal pragmatics of acoustic

of electricity that pass through LED lights when hooked up to'the amplifier,” aghe=
lains. “T can manipulate the circuits you find in Christmaslights. You're actu
v hearing the electricity that runs dlruugh them.” For Mirza, 3ho won the Sily
Lion Award for Most Promising Young Artist at the 2011 Vefiice Biennale and®
]\1\( upl.nu| his first solo New \m k show at the New Museum ifi S!.ptcmikr. SOm
experiments, however intentionally composed, are not a form of music. “Wh
I have a sound component coming from something jumping 4p and down on
speaker or from interference from a radio, I associate that with.ngise rather than'g

g.” This coming June, Mirz hnngm his state-of-the-art sound
jons to 2 whole new level. As part offa project with the Hepworth Wake-
West Yorkshire, he is taking:6 & Emley Moor Transmitting Station, a
ufications tower thais rgest freestanding structure in the United

. Radio is broadcas ¢ area from the tower and Mirza has plans"td""'f
¢ the ]ighis on the tower to generate sounds and transmit
saym fune in to your car radio if you're driving by the tower

1 \nu‘H hear the sounds generated when the lights change; flashyonfades=cs
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Usually trdnsniission and interference are treated as antonym: but in the disorien=
tating .uldlo nsual ummnnwnl\ut 35-year-old London-born “Haroon Mirza, the
two are inexricably combined. Mirza’s pulsating sound sculptiires—which often
bd electronics such as turntables, speakers, radigs, keyboards, and
televisions, angsometimes incorporate household items like lamps, dressers, and
even buckets of water—can resemble three-dimensional sci-fitd

involve rewi

their sonic effect is a hallucinatory rhythm that seems both anleternal pmpulsw 3

message beamed through the airwaves and the last mechanicaligasps of a predig=

ital world. M: any of Mirza’s experiments catch the sound of light—or the “pulses
of electricity that pass through LED lights when hooked up to the amplifie

v hearing the electricity that runs through them.” For Mirza, ho won the Si
Lion Award for Most Promisi Artist at the 2011 Venice Biennale and
just opened his first solo New York show at the New Museum in September, sonie
experiments, however intentionally composed, are not a form:of music. “When

I have a sound component coming from something jumping.ap and down on'a

s or from interference from a radio, I associate thar with.n@ise rather than'a

‘distribution of media to that of sound.

'ammm -like 'x['nl(.lllﬂ. From there, 1 just fuuﬁd the a

musical element,” he says. Likewise, he has used soundproof foam to create visual
noise blocks, arranging their triangular shapesiinto'geometric Frank Stella-esque
wall grids. Mirza’s fascination with audio (and #ifof its eqmpmcnr for transmitting
information, which are the nuts and bolts of hisiwark) stems from Marshall McLu-
han’s “acoustic space” concept, in which the media pﬁ}losoplwr compared the
Hnund avels rically, omni-direction-
also a dme hmjt td sounid. And while visual space
ends at the wall, a loud noise can penetrate it it. McLuhan saw media having an
| pl".l(ﬂn.lm\ [8) DUStic

ting.” This coming June, \III‘J"IJ'i bringingthis state-of-the-art sound
jons to a whole new level. As part ()ra project with the Hepworth Wake-
i West Yorkshire, he is akingove sthe Emleéy Moor Transmitting Stadon, a
mimunications tower thayis ll'yy argest freestanding structure in e United

lains. “There is

- Kingdom. Radio is broadca?dw area from the tower and Mirza has plans ™to
el

‘pimpit.” “Fm gai ts on the tower to generate sounds and transmit
them,” he sa you can tune in to your car radio if you're driving by the tower

“and you'll hear the sounc

renerated when the lights change; flashyonfade’=cn
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